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literary language. Pseudo-classicism receded to the background, and sentimentalism, which still held sway, acquired in the poems of Batiushkov and especially in those of Zhukovsky a sincerity and intimate quality that were lacking in Karamzin. Zhukovsky, whose verses reached a high degree of perfection, is regarded as the founder of Russian romanticism.
The emergence of a national Russian literature, of original contributions that could withstand the test of time, may be traced to the almost simultaneous appearance of three exceptionally talented authors: Krylov, Griboedov, and Pushkin. Ivan Krylov (1768-1844), a man of obscure antecedents, humble education, and questionable conduct, entered the world of letters when he was still under twenty, and for a number of years wrote indifferent plays and edited commonplace satirical journals. His genius was unexpectedly revealed in 1809 with the publication of a volume of fables which made him famous. From that time he continued to write nothing but fables, his productivity declining rapidly with the passing of the years. Krylov's fables, whether adaptations or original productions, arc masterpieces of wit, homely wisdom, and imagery. He had a unique gift for drawing vivid, concise word pictures, and an unsurpassed mastery of the popular tongue. Higlvrninded critics have condemned his work on the ground that his moralizing was not always of a very high order. His fables, nevertheless, have been for over a century an indispensable element in the education of every Russian child, and his apt and quaint dictums, continually quoted by Russians, have retained their persuasive power. Krylov is the only eminent representative in Russian literature of the genre in which he excelled.
Alexander Griboedov (1795-1829) received a careful education, was an accomplished linguist, a diplomat, and a man of the world. He took an early interest in the theater, translated and adapted several foreign plays, and collaborated in writing others with Prince Alexander Shakhovskoy. These early attempts, like those of Krylov, were entirely undistinguished. His only truly great work was the comedy in verse, The Misfortune of Being Wise, which he began probably in 1816 and completed in 1823, when it was circulated in manuscript copies and created a sensation HI literary and aristocratic circles.6 A
6 Excerpts from The Misfortune of Being Wise were first published in 1825, and a carefully censored version in 1833, but the full text was not permitted to appear until the 1860's. The cornedy was performed for the first time in 1831.